
EVA FÀBREGAS



Working with soft and malleable materials, Fàbrega’s practice 
embraces tactile engagement, physical intimacy, sensorial relation 
and multiple forms of somatic experimentation with and through 
objects. Liberated from the constraints of biology, desire and affect 
are allowed to flow in all directions, blurring the distinction between 
organic and inorganic matter. In her practice, touch is a primary 
source of knowledge. Her work is about learning through one’s 
fingers and the sculptures are often reminiscent of body organs 
and voluptuous glands, but she also looks at prosthetics as well as 
non-human life-forms such as corals, polyps and the reproductive 
parts of plants. Fàbregas’ work belongs to the realm of the somatic, 
the experiential, the guttural and the unnamable. It aims to fully 
inhabit the world of the senses, invoking a pre-linguistic stage to 
imagine other possible bodies, other ways of feeling, caring and 
being in the world.

Her recent exhibitions include Exudates (MANIFESTA 15, Barcelona, 
2024), Songs for the Changing Seasons (Klima Biennale, Viena, 
2024), When Forms Come Alive (Hayward Gallery, London, 2024), 
Devouring Lovers (Hamburger Bahnhof, Berlin, 2023), Enredos 

(Centro Botín, Santander, 2023), Growths (La Biennale de Lyon, 
2022), London Open (Whitechapel Gallery, Londres, 2022), Vessels 
(Bombon projects, Barcelona, 2022), Skin-like (Kunsthal, Gent, 
2021), Gut Feeling (CentroCentro, Madrid, 2019), Those things that 
your fingers can tell (Kunstverein München, Munich, 2019), Every 
object is a thing but not everything is an object (Hollybush Gardens, 
London, 2018), Who cares? A radio tale (Gasworks / Resonance 
104.4 FM, London, 2018), First Act: Smooth Operations (Laure 
Gewnillard Gallery, London, 2017-2018), Picture yourself as a block 
of melting butter (Fundació Miró, Barcelona, 2017), Eyecatcher (Big 
Screen Southend, Focal Point Gallery, Southend-on- Sea, 2017), 
Scissors cut paper wrap stone (Ormoston House, Limerick, West 
Cork Center, Cork and CCA Derry - Londonderry, 2017 and 2016), 
Systems for displaying matter (Enclave, London, 2016), The Role 
of Unintended Consequences (Syndicate, Cologne, 2016), Teesside 
world exposition of art and technology (MIMA, Middlesbrough, 
2016), Soft control (Embassy Gallery, Edinburgh, 2016), How are 
you feeling today? (Window Space, Whitechapel, London, 2015), 
Unforeseen changes (The Green Parrot, Barcelona, 2014) and Eva 
Fàbregas & Andrew Lacon (Kunstraum, London, 2014).

(Eva Fàbregas, b. 1998, lives and works in Barcelona)



MACBA, Barcelona, ES
Curated by Claudia Segura

Taking its title from Glissant’s book, Poetic Intention can be 
understood as an exercise in breaking free from the institutional 
framework, offering a space for reflection and critique in which ‘art’, 
both as concept and experience, is presented as a generative and 
emancipatory force. This new approach to the Collection features, 
in large part, works acquired in recent years, setting them in new 
relationships with the existing Collection, but it also includes works 
that are entering the Museum for the first time, making its history 
and context more permeable and open.

INTENCIÓN POÉTICA (2024)

Intención poética (2024) exhibition detail



Intención poética (2024) exhibition view



Intención poética (2024) exhibition view



Intención poética (2024) exhibition details



Klima Biennale, Vienna, AT
Curated by Filipa Ramos y Lucia Pietroiusti

Songs for the Changing Seasons brings together an international 
group of artists to reflect on the myriad ways, at once concrete 
and poetic, in which art is addressing the realities, effects and 
consequences of planetary transformation. Songs for the Changing 
Seasons considers forms of love, attention, repair and grief that meet 
with ecological challenges and damages. Assuming environmental 
transformation as a reality, the exhibition looks at where, when and 
how trouble is felt and expressed, and how art offers vital ways to 
articulate, interpret and cope with this trouble.

SONGS FOR THE CHANGING SEASONS (2024)

Songs for the changing seasons (2024) exhibition view



Songs for the changing seasons (2024) exhibition view



Exudate #16 (2024) air, latex, elastic mesh and inflatable balls, 90 x 80 x 260 cm (malleable form)



Songs for the changing seasons (2024) exhibition detail Songs for the changing seasons (2024) exhibition view



Hayward Gallery, London, UK
Curated by Ralph Rugoff, Katie Guggenheim and Anusha Mistry.

Spanning over 50 years of contemporary art, this exhibition at the 
Hayward Gallery highlights ways in which artists draw on familiar 
experiences of movement, flux and organic growth.

Inspired by sources ranging from a dancer’s gesture to the breaking 
of a wave, from a flow of molten metal to the interlacing of a spider’s 
web, the artworks in this exhibition conjure fluid and shifting 
realms of experience. Undulating, drooping, erupting, cascading 
and promiscuously proliferating, these sculptures invite a tactile 
gaze, and trigger physical responses. In an era when our encounters 
are increasingly digitised and disembodied, these artworks call to 
mind the pleasures of gesture and movement, the poetics of gravity 
and the experience of sensation itself.

Featuring the work of 21 contemporary artists from around the 
world, this is a joyous celebration of sculpture and installation and 
the medium’s ability to capture the imagination.

WHEN FORMS COME ALIVE (2024)

When Forms Come Alive (2024) exhibition view



When Forms Come Alive (2024) exhibition view



When Forms Come Alive (2024) exhibition details



Hamburguer Banhof, Berlin, DE
Curated by Anna-Catharina Gebbers

What are the limitations of desire? How can a feeling be transmitted 
through and with objects? These are some of the fundamental 
questions that Eva Fàbregas explores through her work. For her 
largest solo exhibition to date, the Barcelona-based artist has 
created a monumental installation that she conceived especially 
for Hamburger Bahnhof’s main historical hall. Flesh- like sculptures 
wind around the hall’s metal girders, like devouring lovers, creating 
a surreal impression of organs growing from metal. Slight vibrations 
animate some of the seventy sculptures reinforcing the impression 
of tentacles. The entire hall becomes a breathing organism where the 
boundaries between the technologically generated and the human / 
non-human worlds blur.

Working with soft and malleable materials, Eva Fàbregas’ work 
embraces tactile engagement, physical intimacy, and sensorial 
relations, where touch is a primary source of knowledge. Her work 
is about learning through one’s fingers and the sculptures are often 
reminiscent of body organs and voluptuous glands, but she also 
looks at prosthetics as well as non-human life forms such as corals, 
polyps and the reproductive parts of plants. Fàbregas aims to fully 
inhabit the world of the senses, creating sculptures that invoke a 
pre-linguistic stage to imagine other possible bodies, other ways of 
feeling, caring and being in the world.

DEVOURING LOVERS (2023)

Devouring Lovers (2023) exhibition detail



Devouring Lovers (2023) exhibition view



Devouring Lovers (2023) exhibition view



Devouring Lovers (2023) exhibition view



Devouring Lovers (2023) exhibition view



Devouring Lovers (2023) exhibition views



Devouring Lovers (2023) exhibition view



Devouring Lovers (2023) exhibition details



Devouring Lovers (2023) exhibition view



Devouring Lovers (2023) exhibition view



Devouring Lovers (2023) exhibition view



Centro Botín, Santander, ES
Curated by Eva Fàbregas y Bárbara Muñoz

Enredos: Eva Fàbregas proposes an intuitive and visceral interplay 
between Eva’s sculptures and drawings and a selection of works from 
Fundación Botín’s art collection. The bonds between the artworks 
on display establish a complex, often unexpected, dialogue around 
desire, the corporeal and the playful, but also the amorphous, the 
daring and the disturbing. This entanglement of artworks has been 
conceptualised as a large-scale living organism that takes over the 
architectural space.

In Eva’s sculptures, air becomes a tangible material that creates 
volumes, shapes and scales capable of changing the perception of 
ourselves and of the space that surrounds us. These biomorphic 
volumes allude to biological processes and rhythms related to 
digestion, gestation and metamorphosis. As such, they create a 
duplicity of emotions: menacing or nurturing, innocent or perverse. 
They invite us to relate to art in a sensorial manner: how their 
texture, their temperature and their rhythm feel...

Conceived for this exhibition space and produced in collaboration 
with the MACBA, Oozing is an assemblage of large-scale inflatable 
sculptures, in the presence of which we become minute. We 
seem to be witnessing an unbridled organic growth, a symbiotic 
entanglement between worksbodies, forms, materials and colours 
that hail from worlds we do not yet know, which can take us to 
make-believe, science fiction landscapes and reminiscent of 
internal organs. We can caress it, synchronise our breathing with 
its breathing, and feel its skin as an extension of our own, in an act 
of communion as beautiful as it is strange.

ENREDOS (2023)

Enredos (2023) exhibition view



Enredos (2023) exhibition view



Enredos (2023) exhibition view



Enredos (2023) exhibition view



Enredos (2023) exhibition detail



Enredos (2023) exhibition view



Enredos (2023) exhibition details



Enredos (2023) exhibition view



Enredos (2023) exhibition view



La Biennale de Lyon, Lyon, FR

The vividly colourful inflatable sculptures made by Eva Fàbregas 
evoke the worlds of plants (flowers with their pistils and seeds) 
animals (carcasses and insect cocoons) and humans (reproductive 
organs). Hanging from the ceiling, they seem poised to proliferate 
throughout the venue, thus threatening to contaminate the 
exhibition areas. Playing with the contrast between the organic 
forms of her sculptures and the industrial look of the architecture, 
Fàbregas’ artwork invites us to reach beyond binary oppositions 
between fragility and strength, growth and decay, sensuality and 
monstrousness.

GROWTHS (2022)

Growths (2022) exhibition view



Growths (2022) exhibition view



Growths (2022) exhibition details



Growths (2022) exhibition details



Growths (2022) exhibition view



Whitechapel Gallery, London, UK

“The London Open 2022 captures the vibrancy and diversity of the 
capital’s art scene, reflecting the concerns of the next generation of 
artists and their insights in challenging times.

The 2022 edition features 46 artists’ works, offering a cross-section 
of the most dynamic talent from across London. It offers a journey 
through individual artists’ works and highlights the intersections 
of common interests, relationships and networks that make up 
the prolific and international London arts ecology. Embracing the 
nature of its open submission format, it includes painting, sculpture, 
moving image, installation and performance, from younger to 
established artists.

A seismic shift has happened in the artistic and cultural landscape 
since the last edition of The London Open in 2018. Moving from 
personal to collective concerns, the cathartic to the poetic, this 
exhibition traces huge social changes. (...) The London Open 2022 
is also a testament to the material impact on artists over the past 
four years and their resilience, as they continued to make work and 
found new ways of sharing it (...) The show is loosely structured as a 
journey from the personal to the social. The downstairs gallery looks 
at physical, bodily experiences, psychological and spiritual states, 
questions of memory, expression and performance.”

THE LONDON OPEN CALL (2022)

—Fragment of the exhibition textThe London Open Call 2022 (2022) exhibition view



The London Open Call 2022 (2022) exhibition view



The London Open Call 2022 (2022) exhibition view



Bombon Projects, Barcleona, ES

“(...) Fàbregas’ work reveals in a sense sensual (and sexual) 
exhilaration. The artist tells me that when she started working in the 
studio on what eventually became these sculptures, she had this 
notion of the phallic in her head: the architecture of the dildo, its 
bright colors and tantalizing forms. But that’s not the symbol that 
haunts her travails anymore, she says. Instead, she finds herself 
wanting to work on a scale that can almost replicate hers, creating 
a cohort of silicon twins and wanting to touch and get parts of 
her body inside them, fill their cavities, and make them fill hers. A 
double- way penetration.

To me these sculptures seems to me to be less about intercourse, 
about two separate parts coming together, than about the phantasy 
of hermaphroditic omnipotence, the possibility of self-satisfaction 
and/or self-reproduction. This sexual ambiguity opens up a space 
of potentiality where anything could happen and any part could 

VESSLES (2022)

Vessels (2022) exhibition view



serve any genital purpose, therefore foreclosing the need to 
copulate with external components. The sculptures become self-
sufficient, emancipated both from Fàbregas as mother- maker 
and from their consumers, shirking the expectations placed upon 
them according to the phantasies of the public: to be soft and 
warm to the touch, or to be hard, to be penetrated or penetrate, 
to be arousing, to be entertaining. It is then that we can see their 
opaque, frustrating and slimy aspects. The works are fun and joyful 
on first instance, yes, but they also refuse to deliver. They tease 
and arouse and then frustrate our (in)flamed desires.”

—Fragment of the exhibition text by 
Lorena Muñoz-Alonso

Vessels (2022) exhibition view



Vessels (2022) exhibition view



Vessels #1 (2022), latex, elastic mesh, resin and felt, 65 x 104 x 104 cm



Vessels (2022) exhibition view



Vessels (2022) exhibition view



Kunsthal Ghent, Gante, BE

The work of Eva Fàbregas investigates how our bodies and our 
desires are determined by the politics of industrial design. 
Fascinated by synthetic materials and their production process, 
she pushes the boundaries of sculpture by encouraging the 
possibilities of direct tactile involvement, affectivity and somatic 
experimentation between people and objects. In her work, sexual 
drives and affection, freed from the biological constraints of the 
body, are allowed to flow in all directions, blurring the boundaries 
between organic and inorganic matter. Starting from the prosthetic 
nature of design, architecture and technology, her work explores 
the eroticism of utilitarian objects and the mass production of 
desire. In addition to the formal and architectural qualities of her 
work, which are also reflected in the strong drawings she makes for 
her installations, the works are also utilitarian objects and almost 
become furniture.

Especially for the exhibitionn, Fabregas created a completely new 
series of objects. The materiality and the longing for touch that is 
expressed in Eva Fàbregas’ colourful and monumental work form 
a great contrast with the strictly male and religious origins of the 
building of Kunsthal Gent. A contrast and tension that takes on a 
new dimension since the current Corona crisis.

SKIN-LINKE (2021)

Skin-like (2021) exhibition view



Skin-like (2021) exhibition view



Shedding #5 (2021), pigmented silicone and bubblewrap filling, 160 x 65 x 65 cm



Skin-like (2021) exhibition view



Centrocentro, Madrid, ES
Parte de Mirror Becomes A Razor When It’s Broken
Curated by Sonia Fernández Pan

The artistic research undertaken by Eva Fàbregas (Barcelona, 1988) 
focuses on the body knowledge and the sensory experience that 
facilitates the policies of the design industry and its continuous 
and growing production of objects. The almost erotic relationship 
that exists in both directions —from us to objects and from objects 
to us— affects not only our bodies but also our desires. Can we talk 
about a design of emotions from the tactile condition of the material 
environment? What are the physical responses that the somatic 
produces in our bodies? What affections are contained in these 
objects that are designed for the human body? What morphological 
affinities do they possess amongst each other? Could these objects 
become emancipated from our desires?

This project is the last of the exhibitions of the series Mirror 
Becomes a Razor When It’s Broken for which Eva Fàbregas 
continues with the research that has already generated her 
solo exhibition Those Things That Your Fingers Can Tell at the 
Kunstverein in Munich (2019).

GUT FEELING (2019)

Gut feeling (2019) exhibition view



Gut feeling (2019) exhibition view



Gut feeling (2019) exhibition view



Gut feeling (2019) exhibition view



Kunstverein München, Munich, DE

“The centerpiece of the exhibition is a large-scale, immersive 
8-channel sound installation, which consists of three bulbous and 
textured inflatables outfitted with layers of mesh fabric. Tangled 
tendrils of medical tubing are attached to the titanic twisting 
tubes, connecting to sound amplification equipment that not only 
animates the materiality of the sculptures but also transforms 
them into resonating membranes. The Jamaican electronic music 
producers Equiknoxx have produced a soundtrack specifically for 
this installation, responding to the exhibition’s themes through 
their idiosyncratic use of cacophonous samples, elastic dancehall 
‘riddims’, and cavernous sub-bass dub production. Deploying 
properties of tactile sound, auditory-tactile synesthesia, and 
psychoacoustics, this installation encourages altered states 
of consciousness and physical awareness by locating the act 
of listening to the skin and bones, the tactile domain. Akin to 
pulsating tools in physical therapy or a club sound system, the 
installation allows the beat to throb and traverse different bodies 
and forms of matter, thereby allowing material communication 
and interaction between very different entities, human and non-
human, and inducing spatial and somatic effects.”

THOSE THINGS THAT YOUR FINGERS CAN TELL(2019)

—Fragment of the exhibition textThose things that your fingers can tell (2019) exhibition view



Those things that your fingers can tell (2019) exhibition view



Those things that your fingers can tell (2019) exhibition view



Shaper (2019), resina, acero y pintura, 95 x 100 x 90 cm



Nancy (2019), epoxy resin and flocking, 70 x 90 x 120 cm



García Galería, Madrid, ES

The title of the exhibition refers to the term that biologists use to 
define those groups of organisms with common characteristics that 
do not share a recent common ancestor. That is, mammals and birds 
are warm-blooded vertebrates, but in both cases this character 
has developed independently during the evolution of each of them. 
But polifilia is also, in its etymological meaning, the love of several 
or many, what has recently been called polyamory.

This case of homonymy serves Fàbregas to address the main issues 
of her most recent work. The exhibition presents a new series of 
drawings on fake leather or, as it is called in spanish, “polipiel”, 
based on a morphological study of all kinds of tools, prostheses 
and ergonomic objects that we use directly on the human body. 
Some have a therapeutic function and an ergonomic design. Some 
exist to correct functions and others to correct our position or even 
to provide pleasure but they are always marked by their reciprocal 

POLIFILIA (2018)

Polifilia (2018) exhibition detail



and interdependent relationship with the body. These drawings 
have a taxonomic ambition: they are a classification of forms, of 
that in which the imprint of the natural becomes evident as much 
as its artificial origin.

The artist’s drive to gather and classify leads her to study the 
different forms of these objects as if it were a grammar, in which 
the variations between one and the other build a morphological 
language. And it is here when polifilia becomes clear: when we 
discover that regardless of its original function, the final result 
shares a series of common formal characters.

Polifilia (2018) exhibition detail



Polifilia (2018) exhibition detail



Fundació Miró, Barcelona, ES 
Curated by Jordi Antas

A portable audio player connects several objects in an exhibition. 
Somewhere between an audioguide, a personal trainer, and a 
score that only the visitor can perform, the recording consists of 
a soothing female voice that leads the listener through a series of 
visualizations based on ASMR subculture. Visitors who follow these 
meditation exercises are invited to cuddle and physically merge 
with one of the inflatables in the exhibition and to transform into a 
piece of chewing gum, thus embodying different states of matter.

PICTURE YOURSELF AS A BLOCK OF MELTING BUTTER (2017)

Tangles (2017), lycra and sensory inflatable balls, variable dimensions



Picture yourself as a block of melting butter (2017) exhibition view



Picture yourself as a block of melting butter (2017) exhibition view



CCA Derry, Londonderry, IE

The exhibition takes its title from a 1994 book by Belfast-based 
science fiction writer Ian McDonald. In Scissors Cut Paper Wrap 
Stone, McDonald describes a young graphic design student, Ethan 
Ring, who is able to create images that bypass rational thought and 
control the mind of the viewer. The ability of Ethan Ring’s images to 
induce tears or ecstasy, to heal, and even kill people attracts the 
interests of legal, military, governmental, and commercial forces, 
who all see the opportunities of harnessing this power for their own 
ends. As well as being a story of art’s capacities to change people’s 
emotional and physical behaviour, the book is a story of the artist’s 
struggle to manage these responsibilities.

SCISSORS CUT PAPER WRAPS STONE (2016)

The role of unintended consequences (2016), animation frame, 10 min



Plasmatic bench (2016), foam, 50 x 50 x 100 cm. Used to watch The role of unintened consequences.



The role of unintended consequences (2016), animation frame, 10 min



The Green Parrot, Barcelona, ES

For The Green Parrot’s second exhibition, Eva Fàbregas continues 
her reflection on how industrial design and Modern art can become 
an “international style” of homogenized and transportable forms 
sold in the international global market.

In Settlement (2014) Fàbregas uses patterns found in Scandinavian 
caravan brochures, reproduced to create the wallpapers that now 
decorate The Green Parrot. These mobile entities are universal 
dwellings, dreams of Modern architecture, modular manufactured 
objects that create transportable communities.

Self-organizing system (2014) is a colony of swarming sculptures 
made from pre-existing designs for protective foams and industrial 
packaging. The foam pieces are an essential part of the global 
movement of commodities and yet they are discarded when 
reaching their destination. The pieces enable commodities and 
merchandise to circulate transnationally at low cost in containers. 
By attaching motors and sensors to the foam packing materials, 
Fàbregas enables them to move around the space as if they were a 
community in themselves.

UNFORSEEN CHANGES (2014)

Unforseen changes (2016) exhibition view



Unforseen changes (2016) exhibition view



Unforseen changes (2016) exhibition view



POLIFILIA, ONGOING SERIES

Polifilia #10 (2020)
Eva Fàbregas
Acrylic on paper
21 x 29,7 cm



Polifilia #103 (2023)
Eva Fàbregas
Acrylic on paper
62,5 x 12,5 cm

Polifilia #102 (2023)
Eva Fàbregas
Acrylic on paper
62,5 x 12,5 cm

Polifilia #98 (2023)
Eva Fàbregas
Acrylic on paper
62,5 x 12,5 cm



Polifilia #93 (2023)
Eva Fàbregas
Acrylic on paper
62,5 x 12,5 cm

Polifilia #84 (2023)
Eva Fàbregas
Acrylic on paper
62,5 x 12,5 cm

Polifilia #82 (2023)
Eva Fàbregas
Acrylic on paper
62,5 x 12,5 cm



Polifilia #24 (2021)
Eva Fàbregas
Acrylic on paper
29,7 x 21 cm

Polifilia #14 (2021)
Eva Fàbregas
Acrylic on paper
29,7 x 21 cm



Polifilia #72 (2021)
Eva Fàbregas
Acrylic on paper
29,7 x 21 cm

Polifilia #25 (2021)
Eva Fàbregas
Acrylic on paper
29,7 x 21 cm



2023

2024

2022

2021

2019

Devouring Lovers, Hamburguer Bahnhof, 
Berlin, DE
Enredos, Centro Botín, Santander, ES

Intenció Poètica, curated by Claudia Segura, 
MACBA, Barcelona, ES
Songs for the Changing Season, Klima 
Biennale, Vienna, AT 
When Forms Come Alive, Hyaward Gallery, 
London, GB

Vessels, Bombon Projects, Barcelona, ES

INDIVIDUAL EXHIBITIONS
SELECTED GROUP EXHIBITIONS

EVA FÀBREGAS
(b. 1988, Barcelona, lives and works in Barcelona)

Skin-like, Kunsthal Ghent, Ghent, BE

Incarnations, Maclyon, Lyon, FR
La Ocupación, Museo Patio Herreriano, 
Valladolid, ES 
Frontal Sphinx, Mendes Woods, São Paulo, BR
In-side-out-side-in, Site Gallery, Sheffield, GB

Gut Feeling, CentroCentro, Madrid, ES 
Those things that your fingers can tell, 
Kunstverein München, Munich, DE

2018 Polifilia, García Galería, Madrid, ES 

2017 First Act: Smooth Operations, Laure Genillard 
Gallery, London, GB 
Picture yourself as a block of melting butter, 
Fundació Miró, Barcelona, ES 

2016 Systems for displaying matter, Enclave, 
London, GB
The stuff that surround us, José de la Fuente, 
Santander, ES

2015 How are you feeling today?, Window Space, 
Whitechapel, London, GB

2023

2024 Exudates, MAC Mataró, MANIFESTA 15, 
Mataró, ES

2022 Growths, La Biennale de Lyon, Lyon, FR
The London Open 2022, Whitechapel Gallery, 
Londres, UK 

2021 Touch Me Not, The Ryder, Madrid, ES
Un momento atemporal, Matadero, Madrid, ES 

2020 Yokohama Triennale 2020, Yokohama Museum of Art, JP 

2019 Myths of the near future, TEA , Tenerife, ES
Polymeric Lust, Arte Display, Berlin, DE

2018 Gonna take some time, screening, Viborg 
Kunsthal, DE 
Mapamundistas, Ciudadela, Pamplona, ES



Every object is a thing but not every thing is an 
object, Hollybush Gardens, London, GB
Regreso al futuro, La Casa Encendida, Madrid, ES
Who cares? A radio tale, Gasworks/
ResonanceFM, London, GB 
Future section, ARCO, Madrid, ES
The flutch, Sala de arte joven, Madrid, ES
What is going to happen is not “the future”, but 
what we are going to do, ARCO, Madrid, ES 

2017 Ephemeral, Swab Art Fair, Barcelona, ES
Scissors cut paper wrap stone, Ormston House, 
Limerick and West Cork Arts Center, Cork, GB
Eyecatcher, Focal Point Gallery, 
Southend-on-sea, GB 

Teesside world exposition of art and technology, 
MIMA, Middlesbrough, GB
Soft control, Embassy Gallery, Edinburgh, GB
Projective ornament, García Galería, Madrid, ES 
Scissors cut paper wrap stone, CCA 
Derry - Londonderry, GB 
Generación 2016, La Casa Encendida, Madrid, ES 

2016

Hotfixes, Avalanche, London, GB
9th Biennal Leandre Cristòfol, La Panera, Lleida, ES 

2015

2014 Futurs Abandonats, Fabra i Coats, Barcelona, ES 

2013 Modernitat Amagada, Casa Capell, Mataró, ES
Cas d’Estudi, Can Felipa Arts Visuals, 
Barcelona, ES 

2011 Sense Títol, Facultat de Belles Arts, Barcelona, ES 

2010 Encounters, Helsingin Kaupunginmuseo, 
Helsinki, FI
Human Spaces, LUME Gallery, Helsinki, FI 

2012 INJUVE, Matadero, Madrid, ES
Itinerarios, Fundación Botín, Santander, ES 

A títol propi, Sant Andreu Contemporani, 
Barcelona, ES 
Estratègia per a després del col·lapse, Can 
Felipa, Barcelona, ES

2009

2023 Reconeixement FAD, Barcelona, ES
ARCO Award, Madrid, ES 

AWARDS, GRANTS AND RESIDENCIES

2022 Propuestas, Vegap, Madrid, ES

2021 The London Open, Whitechapel Gallery, 
London, GB 

2018 La Caixa Production Grant, Fundació La Caixa, 
Barcelona, ES 

Generación 2016, Fundación Montemadrid, 
Madrid, ES 

2015

2012 INJUVE Grant for Visual Arts, Madrid, ES 



COLECTIONS
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2010 Botín Grant for Visual Arts, Fundación Botín, 
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