
NAZARIO



Nazario Luque (Seville, 1944), is one of the pionners of 
underground comics in Spain, considered one of its most 
prominent counterculture representatives for his depiction of 
Barcelona’s underworld in the 70s and 80s.

A self-taught artist with an extenisve career,  he has also developed 
his practice using other mediums such as painting, photography 
and writing. With his work, he reimagined the way to approach 
art, depicting with his drawings and illustrations the Barcelona 
of his time, claiming comic as an autonomous artistic discipline, 
a medium for expression and experimentation.

In 1972, Nazario abandons Seville and settles in Barcelona. These 
were the last years of the Francoist regime, and while Spain was 
entering its democratic transition after the death of the dictator, 
Franciso Franco, Nazario started his own artistic production 
to the eyes of a nation in convulsion, where a group of artists 
were opening doors to freedom with a political and combative 
conviction. These were the last years of the dictatorship and the 
first of the Democratic Transition.

(b. 1944, lives and works in Barcelona)

Nazario photographed by Marta Sentís (1972)



Mariscal, Rosa Ricart, Miguel Farriol, Pepichek and Nazario in their studio (1973)



NAZARIO AND THE RAMBLAS

Nazario was a performer, artist, painter and activist in favor 
of LGTB+ rights. He was a part of a generation of artists such 
as Mariscal, Miquel Barceló, Pau Riba, Sisa or Ocaña, who 
demonstrated a vigorous creativity and fought boldly to live their 
lives, which was not an easy task at the time. Among all of them, 
Nazario developed a close relationship with Ocaña, artist, activist 
and cross-dresser, with whom he performed along the Ramblas 
of the Barcelona of the 70s. Both of them shared that free-spirit 
atmosphere with orgies, drugs, overboard imagination... but also 
hunger, degradation, intravenous illnesses, alcoholism, mental 
institutions and HIV/AIDS. 

At the Ramblas, the performances and walks of Nazario, Ocaña and 
Camilo had a disruptive character against the social conventions 
and gender stereotypes of late Francoism, which has led them to 
be considered a precedent of queer activism. Nazario, Ocaña and Camilo walking down the Ramblas of Barcelona (1977)



“We were like an 
alternative to the music show. 
As always, my imagination gave 

me wings to see myself being carried 
on the back of four hulky men with 

torches, like a fantasy Queen of 
the Festival.”



Nazario, Pepe Márquez and Alejandro (his partner) crossdressing at the Ramblas, 
(1985) Nazario at Bar Kike, photographed by Marta Sentís



SOCIALLY DANGEROUS PEOPLE

The work of Nazario constitutes a thinking system, an ideological 
construction, associated with counterculture and the aesthetic 
proposals which represented the fight for social liberties, 
specifically, the LGBT+ struggle.

In 1970 Spain the Ley de Peligrosidad Social (roughly translated to 
Social Dangerousness Law) was approved, which allowed, among 
other things, to persecute LGBT+ people just for expressing 
their own identity, under the excuse that they were threatening 
the moralisms of the time. The law remained after the death of 
Franco and throughout the democratic transition of the country, 
even after 1977, when the Amnesty Law absolved several political 
prisoners condemned during the Francoist dictatorship.

Political leaflet against the Ley de Peligrosidad Social distrbuted by the FAGC, 
Front d’Alliberament Gai de Catalunya (Front of Gay Liberation in Catalonia) (1971)



Nazario, who identified himself as an anarchist, performed 
alongside Ocaña and Camilo, an unexpected ballet performance 
during the Jornadas Libertarias Internacionales (Libertarian* 
International Days) of 1977, organised at Park Güell by the 
Conferencia Nacional de Trabajadores (National Conference of 
Workers). The performance, which had numerous sexual, satirical 
and folkloric Andalusian elements, was condemned by the leaders 
of the union CNT (National Confederation of Workers). After this 
incident, Nazario and Ocaña distanced themselves from the 
rigidness of anarchist-sindical ideologies.

*In this case, Libertarian is not associated with the ideologies stablished 
recently by right-libertarians in countries such as the United States, associated 
with a right-wing views on social issues while holding a no-strings-attached 
capitalistic view on the economy. Here it holds the traditional meaning of a more  
left-libertarian ideology, attaching itself to an anarchist school of thought and 
a cooperative ownership and management of goods and capital, closer to what 
libertarian possibilism is.Nazario, Ocaña y Camilo en las Jornadas Libertarias Internacionales (1977)



Nazario, Ocaña and Camilo on the stage for the Jornadas Libertarias Internacionales (1977)



LA MODELO

In 1978, Nazario, Ocaña and their friend José Guijarro are arrested 
and beaten by the local police while they celebrate the festivities 
of Sant Jaume of Barcelona while crossdressing. They are not 
given a reason for their arrest and are moved to the Modelo jail in 
Barcelona, where they are incarcerated for 3 days and physically 
abused by the police. This incident mobilized the LGTB+ community 
to protest for the release of Ocaña, Nazario and Guijarro, whom 
were greeted by a multitude of friends and acquaintances when 
they were freed.

Drawing made by Ocaña portraying the assault with the police at the festivities of 
Sant Jaume (1978)



“When we dressed like 
women, no one said a thing, and 

people even entertained themselves, since 
Ocaña was a a great showman who danced and sang... 

people chased us for hours. But one day there were two 
policemen, fresh to the city, who arrested us. Ocaña fought 

back, all the homosexuals at Café de la Ópera were outraged, 
throwing chairs and tables to the police car. In the end, they 
took us to the police station, we were, kicked, punched and 

brought to la Modelo (the jail), where they locked us 
up for three days. Because despite the end of the 

dictatorship, there were still these flares of 
fascism.”



Interview with Ocaña for Interviú (popular yellow press magazine in Spain) where he narrates what happened in la Modelo (1978)



Inmersed in the libertarian, counter-cultural and “canalla”* 
Barcelona, Nazario, alongside other friends, artists and designers, 
create the editorial collective El Rrollo in 1973. He starts to 
publish his own openly gay comics, which he himself distributes. 
El Rrollo Enmascarado, Catalina, Paupérrimus, Purita or Nasti de 
Plasti will be some of the best titles of the collective.

Nazario publishes his most unpublishable stories in his well-
known comic La piraña Divina, for which he will be persecuted by 
the police until the collective is dissolved.

Tentación, Martirio y Triunfo de San Repromonio, Virgen y Mártir (1971-1972)

FIRST PUBLICATIONS

*Untranslatable Spanish slang, the closest word in english would be punk, not to be 
associated with punk the cultural movement.



Some of the titles published by El Rrollo (1973-1975)



Cover of La Piraña Divina (1975)



“When I talk 
about underground comics, 

to me they need to round up a series of 
conditions, like to be a piece of work made with 

total freedom, even if you are allowed to publish it or not. 
Publish it on your own, without the need to jump through the 

hoops of an editor or a censor, because back then there was still 
censorship. And in La Piraña Divina I brought together a series 

of stories that had been published in the French magazine 
Zinc and then I self-published them again in black and 

white and sold them through parallel channels, 
another of the conditions of the 

underground.”



Stall set-up by El Rrollo at the Canet Rock festival to sell their publications (1975)



LOU REED

In 1976, the zine Rock Comix dedicated to the Velvet Underground 
and Lou Reed was published in Barcelona, reaching the hands 
of the singer. He fell in love with Nazario’s cover drawing, which 
represented the death of glamor and the birth of punk, and used 
it, without permission, to illustrate the cover of his album Take No 
Prisoners. The record companies Arista and RCA published it in 
1978, erasing Nazario’s signature, prolonging the urban landscape 
and adding a pink color in some areas. The drawing was signed by 
a certain Brent Bailer.

Due to the high legal costs, Nazario was unable to fight this case 
either in the United States or internationally. Finally in Spain 
in 2000, following the publication of the album in CD format, an 
agreement was reached with the record company to recognize 
Nazario’s authorship and obliged them to pay compensation of 4 
million pesetas for illicit use. Column covering the plagiarism in the magazine Cambio 16 (1979)



Cover of Lou Reed’s Take no prisioners with Nazario’s drawing on the covers (1978)



In 1977, after 41 years of military dictatorship, Spain celebrated its 
first general, free and democratic elections. A few months later, 
one of the most important and key comics by Nazario comes out, 
Anarcoma. Published for the first time in Rampa magazine, an 
ephemeral publication destined to the cultural phenomena coined 
as el destape*. From 1979, Anarcoma was published monthly in 
the pages of El Víbora, a comic magazine, edited by La Cúpula, 
alongside other underground comic strips of the time. Cover of the 4th edition of Anarcoma

ANARCOMA



Anarcoma is a transvestite detective —half Humphrey Bogart, half 
Lauren Bacall according to its author— which served the artist the 
means to move his characters through the underworld of Barcelona 
in the 70s and 80s. With Anarcoma, Nazario managed to sneak a 
crossdressing heroine in a dominating heterosexual universe

There is a clear intention in Anarcoma to pay tribute to other 
artists and writers, such as Jean Genet and Tom of Finland. There 
is an abundance of transformists and cabarets as temples of 
nocturnality. It’s a portrait of a community that oscilates between 
and early-morning couplets, where folklore and sweat reign 
supreme.

First panel of Anarcoma as published in El Víbora (1979)

*El destape (literally meaning the uncover) was a term coined 
by journalist Àngel Casas to mainly refer to movies and films, 
but also applied to other mediums, created after the fall of the 
Francoist dictatorship in Spain, lifting the heavy censorship of 
those times. The content associated with el destape is erotic, 
sexual and contains without a needed reason scenes where 
actors and mainly actresses are compeltely or partially naked.



Pages of Anarcoma (1980)



Pages of Anarcoma (1980)



Sketch for the second volume of Anarcoma (1985)

In her adventures searching for a powerful machine that no one 
really knows what it can do, Anarcoma encounters characters 
such as Professor Onliyú, the crazy Herr Brothers and their robots 
XM2 and XM3 with incredible sexual capabilities, a band of one-
eyed feminists or a secret religious and paramilitar sect, among 
others. Even Nazario shows up, alongside his partner Alejandro 
and friends such as Ocaña, in a clear exercise of humoristic gag, 
acknowledging that he himself also takes part of that universe, 
and everything associated with darkness and canalleo.

There is quite a lot of sex in Anarcoma, undeniably so. Genitals 
become hyperbolic in an ode to excess. Nazario turned penises 
into enormous genitals, without losing an inch of narrative, which 
is why Anarcoma reached a wider than expected audience.

Anarcoma arrived to France, Italy, Sweden and the Netherlands 
through alternative libraries, set to conquer new readers and 
delighting them with her adventures. It was also published in the 
United States, but suffered under censorship laws, only allowed 
to be sold in sexshops and wrapped in an opaque plastic that 
warned of its contents, as it was considered pornographic.



Cover of the French queer magazine Gay Pied Hebdo annoucing a chapter of 
Anarcoma (1983) Article about Anarcoma in the French queer magazine Gay Pied Hebdo (1983)



Cover of the French comic magazine Charlie Mensuel illustrated by Nazario for the 
number 150, where Anarcoma was published (1981)

Written note of the editor of Charli Mensuel about Anarcoma that reads: “Nazario, 
who has drawn the cover of this month, is a Spaniard that you must already know 
if you have read Zinc magazine or any publication of Bazooka in the 70s. Since 
Charlie is only pleased by masterpieces, we have published Anarcoma, the most 
beautiful comic of Nazario. It’s sordid, bizarre, violent and erotic. In conclusion: 
Barcelona.” (1981)



Cover of the French queer magazine Gay Pied Hebdo illustrated by Nazario with the 
characters of Anarcoma  (1986)



Spread of Anarcoma in one of its translations to English, published by Catalan Comunications, a Catalan publishing house from New York known for mainly distributing 
adult content (1983)



Cover of Anarcoma 2 (1986)

As activist Valeria Vegas states “in Anarcoma there is an abundance 
of blows and whimpers, body hair and hormones up to a boiling 
point, platonic lovers and the most fleshed-out sex, handed by 
a detective as singular as her own author. Because one cannot 
understand Anarcoma without Nazario and Nazario without 
Anarcoma, both iconic since the first stroke”.



Years later, between 1985 and 1987, Nazario said to “be done with 
drawing dicks” and alternates it with complex love stories. And so, 
we get Salomé, a free version of the play by Oscar Wilde; Amantes, 
based on the tale of Pu Songling or Helena, a monologue of a woman 
that no longer loves her lover and does not know how to confess it. 
These stories are compiled in the book Mujeres Raras, neglected by 
editors and audience, yet considered by the artist one of his best 
works. Cover of Mujeres Raras (1977)

OTHER PUBLICATIONS



Cover and page of Salomé (1977)



Spread of El Vívora magazine in which Nazario talks about the creation process of Salomé (1981)



Cover of Helena (1987) Cover of Amantes (1987)



Ilustration of Turandot (1989)

TURANDOT

Towards the end of the 80s he publishes, Turandot (1988-90), 
inspired by the theater piece by Carlo Gozzi and the different 
versions of the scriptwriters Puccini or Bussoni. Nazario creates 
a whole operatical scenography and costume design, a mix 
between the Chinese and religious Andalusian baroque. A series 
of 47 original drawings that narrate the story of an autistic woman 
trapped in a virginal delirious state and an irresistible fear that 
hides behind a wall of enigmas. 

Nazario was fascinated not only by the themes of the piece, but also 
by the opportunity to enjoy himself within this chinese aesthetic 
so close to his baroque and meticulous conception of beauty.

As Nazario himself says “whenever I drew a sex story, with a lot of 
sex, I tried to do other things, like Virgins and Martyrs, for example. 
And that’s when I started imagining Turandot. In this story I give a 
lot of importance to the character of Adelma, a prisoner of Turandot 
who falls in love with Calaf, the boy. She tries to seduce him, but 
he is super in love with the princess, and when it seems that she is 
going to agree to have relations with him and get married, she takes 
a dagger and kills him and says: “If he is not mine, neither for me 
nor for anyone.” So Turandot is left on her own, without enigmas and 
without all this history that had been built around her. She felt in 
love with Calaf, who falls dead at the end. And she is left alone and 
trapped in her mental chaos”.



Pages of Turandot (1989)



Many of the original drawings of Nazario revolve around the 
representation of the body outside of the limits established by the 
catholic moralism and traditionalist, feeding itself on conceptual 
and corporal artistic practices of the 70s and 80s. 

In 1977, two years after the death of Franco, Nazario draws 
Abecedario para mariquitas*, a body of work composed by a universe 
of icons and situations typical of gay culture and W.C encounters, 
together with folkloric figures like ‘La Virgen del Rocío’ or ‘Juanita la 
Reina’ and divas like Marilyn or Dietrich. Abecedario para mariquitas (1977)

ABECEDARIO PARA MARIQUITAS



Abecedario para mariquitas (1978) 



Abecedario para mariquitas (1978) 



Nazario not only paints a picture of the queer peninsular dissident 
culture in times of its emancipation, but also through his visual and 
literary work opens worlds, memories and experiences in which 
several and different lives and people fit together. These original 
drawings create a constellation of key references that comprise 
the homosexual identity of the time. 

*Mariquita or marica is a slur used against gay men in Spain 
that has been slowly reclaimed by the queer community as 
a term of endearment. The direct translation of the word 
would be sissy, although taking into consideration modern 
reclaiments of slurs towards queer people, it also has some 
similarities to faggot, although the latter still holds a much 
higher violence on its meaning. Abecedario para mariquitas (1978) 



The work of Nazario has been shown in Bombon Projects, Barcelona 
(2023), Centro Andaluz de Arte Contemporáneo de Sevilla, CAAC 
(2022), El Salón del Cómic de Getxo, Bilbao (2018), Sala de 
exposiciones Vimcorsa, Córdoba (2016), Museo Nacional Centro de 
Arte Reina Sofía, Madrid (2011), Arte Center Berlin Fiedrichstrasse. 
Berlin (2006), Instituto Cervantes, Brussels (2006), MACBA Museo 
de Arte Contemporáneo de Barcelona, Barcelona (2006), Círculo de 
Bellas Artes, Madrid (2006), Caja de Sabadell, Sabadell (2004), XII 
Festival Internacional de Cine Erótico de Barcelona, (2004) Galería 
Sen, Madrid (2004), Palacio de la Virreina, Barcelona (2002), Claustro 
de exposiciones de la Diputación de Cádiz, Cádiz, (2000) Fundación 
La Caixa, la Coruña (1996), Biblioteca Nacional. Madrid (1998) and 
Sala de Exposiciones de la Diputación onubense, Huelva (1992) 
among many others.

Nazario’s works are part of the collections of CAAC, Centro Andaluz 
de Arte Contemporáneo, Archivo La Fuente, Museo Nacional Centro 
de Arte Reina Sofía, Colección Rafael Tous, Museo Nacional de 
Arte de Cataluña, Fundación La Caixa among other prominent 
private collections. Recently he has entered the collections of 
Fundación Vila Casas (2023) and the collection of the Museo del 
traje de Madrid (2023). Nazario for Apartamento magazine (2018)



Integral Anarcoma de Nazario, Ediciones La 
Cúpula, Barcelona, ES 

La vida cotidiana del dibujante underground, 
Editorial Anagrama, Barcelona, ES
Nuevas aventuras de Anarcoma y el robot XM2, 
Editorial Laertes, Barcelona, ES

Turandot, reprint as a catalogue exhibition 
for Turandot de Nazario organised in CICUS 
Universidad, Sevilla, ES 

Nazario íntimo, Editorial Nova Era, Barcelona, ES
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3rd edition, international, Free Press, 
Nueva York, (1977), US

SOLO EXHIBITIONS
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2021 Retrospectiva Nazario, Centro Andaluz Arte 
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Nazario, Sala Imagen y Chicarreros de la Caja 
San Fernando de Sevilla, Seville, ES

1999 Nazario: acuarelas 98/99, Galería Cavecanem. 
Seville, ES
Amores imposibles, Galerí Mª José Castellví, 
Barcelona, ES

1998 ARCO’98, Galería Sen, Madrid, ES

1997 Galeria Ferran Cano, Palma de Mallorca, ES
Galeria Ferran Cano, Barcelona, ES
New Art 97, Galería Ferran Cano, Hotel Majestic, 
Barcelona, ES 

1996 Galería Sen, Madrid, ES

1995 ARCO’95, Galería Sen, Madrid, ES

1994 Retazos de interior, Galería Sen, Madrid, ES
Poupées, Galerie Le Monde de l’Art, Paris, FR 

1992 Antología, Sala de Exposiciones de la 
Diputación de Huelva, Huelva, ES 

1990

2023

Antología, Posada del Potro, Ayuntamiento de 
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Canción para muchos movimientos. Escenarios 
de creación colectiva, MACBA, Barcelona, ES



Poéticas de la democracia. Imágenes y 
contraimágenesde la Transición, Museo Nacional 
Centro de Arte Reina Sofia, Madrid, ES

2018-20

2017 Gelatina dura. Historias escamoteadas de los 
80, MACBA, Barcelona, ES

2007 Cataloonia: un país dibujándose al futuro, 
Museo de Correos y Comunicaciones, 
Frankfurt, DE

2006 El Cómic de la Democracia española (1975-
2005/6), Instituto Cervantes, Madrid, ES

2005 Del fanzine al manga yaoi (lesbianas, gays y 
transexuales en el comic), La Paería, Lleida, ES

1998 El còmic a Barcelona, Palau de la Virreina, 
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1997 Segona Setmana còmic Gay-Lèsbic al Pati 
Manning (Tom of Finland, Ralf Köning, Nazario), 
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Tebeos: Los primeros 100 años, Biblioteca 
Nacional, Madrid, ES

1996 100 años de cómics catalanes, Col·lecció 
Araguàs, Ateneu Barcelonés, Barcelona, ES 

1995 Inéditos de autor para un cómic otro, Galería 
Maegth, Barcelona, ES 

1989 El nuevo cómic. 30 dibujantes, Centre d’art 
Santa Mònica, Barcelona, ES

1988 Barcelona en el cómic, Drassanes, Barcelona, ES 

1986 Nueva narrativa dibujada, 25 autores de 
Barcelona, Galería Metrònom, Barcelona, ES

1984 1984x20 Un maremagnum gráfico, Fundació 
Caixa de Pensions, Barcelona, ES 

1983 Los nuevos dibujantes, Sala Rua Mayor, 
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The veo, Bar Magic, Barcelona, ES

Nominated, International Festival of Comics, 
Angoulême, FR
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2014 Honors Award of las Ramblas, Barcelona, ES

2010 National Gold Medal to the Merit in 
Fine Arts, ES 

2009 Pablo Ruiz Picasso Award of the Andalusian 
Government to the Best Trajectory in the Visual 
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All the quotes in the pages 7, 11, 15 and 22 have been taken from La vida 
cotidiana del dibujante underground, the memories of the artist published in 
2016 by Anagrama
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